
xxi

Plan of the Series

. . . Almost the most prodigious asset of a country,
and perhaps its most precious possession, is its native liter-
ary product—when that product is fine and noble and
enduring.

Mark Twain*

The advisory board, the editors, and the pub-
lisher of the Dictionary of Literary Biography are joined
in endorsing Mark Twain’s declaration. The litera-
ture of a nation provides an inexhaustible resource
of permanent worth. Our purpose is to make litera-
ture and its creators better understood and more
accessible to students and the reading public, while
satisfying the needs of teachers and researchers.

To meet these requirements, literary biography
has been construed in terms of the author’s achieve-
ment. The most important thing about a writer is his
writing. Accordingly, the entries in DLB are career
biographies, tracing the development of the author’s
canon and the evolution of his reputation.

The purpose of DLB is not only to provide reli-
able information in a usable format but also to place
the figures in the larger perspective of literary his-
tory and to offer appraisals of their accomplish-
ments by qualified scholars.

The publication plan for DLB resulted from
two years of preparation. The project was proposed
to Bruccoli Clark by Frederick G. Ruffner, president
of the Gale Research Company, in November 1975.
After specimen entries were prepared and typeset,
an advisory board was formed to refine the entry for-
mat and develop the series rationale. In meetings
held during 1976, the publisher, series editors, and
advisory board approved the scheme for a compre-
hensive biographical dictionary of persons who con-
tributed to literature. Editorial work on the first
volume began in January 1977, and it was published
in 1978. In order to make DLB more than a diction-
ary and to compile volumes that individually have
claim to status as literary history, it was decided to

organize volumes by topic, period, or genre. Each
of these freestanding volumes provides a biographical-
bibliographical guide and overview for a particu-
lar area of literature. We are convinced that this
organization—as opposed to a single alphabet
method—constitutes a valuable innovation in the pre-
sentation of reference material. The volume plan nec-
essarily requires many decisions for the placement and
treatment of authors. Certain figures will be included
in separate volumes, but with different entries empha-
sizing the aspect of his career appropriate to each vol-
ume. Ernest Hemingway, for example, is represented
in American Writers in Paris, 1920–1939 by an entry
focusing on his expatriate apprenticeship; he is also in
American Novelists, 1910–1945 with an entry surveying
his entire career, as well as in American Short-Story Writ-
ers, 1910–1945, Second Series with an entry concentrat-
ing on his short fiction. Each volume includes a
cumulative index of the subject authors and articles. 

Between 1981 and 2002 the series was aug-
mented and updated by the DLB Yearbooks. There
have also been nineteen DLB Documentary Series
volumes, which provide illustrations, facsimiles,
and biographical and critical source materials for
figures, works, or groups judged to have particular
interest for students. In 1999 the Documentary
Series was incorporated into the DLB volume num-
bering system beginning with DLB 210: Ernest
Hemingway.

We define literature as the intellectual commerce
of a nation: not merely as belles lettres but as that
ample and complex process by which ideas are gen-
erated, shaped, and transmitted. DLB entries are not
limited to “creative writers” but extend to other fig-
ures who in their time and in their way influenced
the mind of a people. Thus the series encompasses
historians, journalists, publishers, book collectors,
and screenwriters. By this means readers of DLB may
be aided to perceive literature not as cult scripture
in the keeping of intellectual high priests but firmly
positioned at the center of a nation’s life.

DLB includes the major writers appropriate to
each volume and those standing in the ranks behind
them. Scholarly and critical counsel has been sought

*From an unpublished section of Mark Twain’s auto-
biography, copyright by the Mark Twain Company
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in deciding which minor figures to include and how
full their entries should be. Wherever possible, use-
ful references are made to figures who do not war-
rant separate entries.

Each DLB volume has an expert volume editor
responsible for planning the volume, selecting the
figures for inclusion, and assigning the entries. Vol-
ume editors are also responsible for preparing,
where appropriate, appendices surveying the major
periodicals and literary and intellectual movements
for their volumes, as well as lists of further readings.
Work on the series as a whole is coordinated at the
Bruccoli Clark Layman editorial center in Columbia,
South Carolina, where the editorial staff is responsi-
ble for accuracy and utility of the published volumes.

One feature that distinguishes DLB is the illus-
tration policy—its concern with the iconography of
literature. Just as an author is influenced by his sur-
roundings, so is the reader’s understanding of the
author enhanced by a knowledge of his environ-

ment. Therefore DLB volumes include not only
drawings, paintings, and photographs of authors,
often depicting them at various stages in their
careers, but also illustrations of their families and
places where they lived. Title pages are regularly
reproduced in facsimile along with dust jackets for
modern authors. The dust jackets are a special fea-
ture of DLB because they often document better
than anything else the way in which an author’s work
was perceived in its own time. Specimens of the writ-
ers’ manuscripts and letters are included when feasi-
ble.

Samuel Johnson rightly decreed that “The
chief glory of every people arises from its authors.”
The purpose of the Dictionary of Literary Biography is
to compile literary history in the surest way available
to us—by accurate and comprehensive treatment of
the lives and work of those who contributed to it.

The DLB Advisory Board
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DLB 365: Jane Austen’s Popular and Critical Repu-
tation: A Documentary Volume—the sequel to DLB 363:
Jane Austen’s Life and Novels—shows how Austen’s
reputation evolved throughout the nineteenth cen-
tury and how she became established in the academy
in the twentieth. The chronological presentation of
the evolving commentary on Austen allows readers
to trace a slowly developing cultural consensus on an
author who, despite her growing acceptance, always
had her detractors. As Mrs. Charles Malden observed
in her 1889 book Jane Austen:

. . . Those who do appreciate her novels will think
no praise too high for them, while those who do not,
will marvel at the infatuation of her admirers; for no
one ever cares moderately for Jane Austen’s works:
her readers either award them unbounded praise or
find them insufferably dull. 

 The final chapter of DLB 363: Jane Austen’s Life
and Novels begins the examination of her post-
humous reputation by reprinting the only two criti-
cal articles written on her novels in the first fifteen
years after her death on 18 July 1817—a period in
which her books went out of print. Maria Jane Jews-
bury in her 1831 essay “Literary Women. No. II. Jane
Austen” makes the point that readers had not forgot-
ten the novelist: 

Unlike that of many writers, Miss Austen’s fame
has grown the fastest since she died; there was no
éclat about her first, or second, or third appearance;
the public took time to make up its mind; and she,
not having staked her hopes of happiness on success
or failure, and not being obliged by circumstances
to stake something more tangible on these results,
could afford to wait for the decision of her claims.
Those claims have long been established beyond a
question; but the merit of first recognizing them,
belongs less to reviewers than to general readers.

As is shown, however, at the beginning of the first
chapter of this volume, “Jane Austen’s Slow Rise in
Popularity,” book reviewers had not forgotten her,
either. Austen was remembered, even though some-
times as a foil, as when the reviewer of Susan Fer-

rier’s The Inheritance argued that Ferrier was more
than just “a Scotch Miss Austin.”

Publisher Richard Bentley’s decision to bring
out a new edition of Austen’s novels in 1833 brought
her books back before readers and critics. After Aus-
ten’s titles appeared in Bentley’s Standard Novels
series, they were never again out of print. The novels
not only engaged private readers such as Sara
Coleridge, William Charles Macready, and Charles
Darwin, but they also began to seem—in a small way,
at least—important, a literary landmark worth citing,
as Austen was given brief entries in references such
as Allan Cunningham’s Biographical and Critical His-
tory of the British Literature of the Last Fifty Years (1834)
and Samuel L. Knapp’s Female Biography (1834). In
1841, Austen was one of twenty-nine authors
included in Anne Katherine Elwood’s Memoirs of the
Literary Ladies of England. By mid century, Austen’s
writing was being championed by such notable crit-
ics as Thomas Babington Macaulay and George
Henry Lewes, both of whom compared her to Wil-
liam Shakespeare in her ability to create believable
characters. Such enthusiastic praise only elicited
amazement and scorn from Charlotte Brontë, who
was moved to ask Lewes, “Why do you like Miss Aus-
ten so very much?”

As the second chapter, “Answering the
Demand for a Growing Interest in Jane Austen,”
makes clear, after Austen’s nephew James Edward
Austen-Leigh published A Memoir of Jane Austen
(1870; revised and enlarged, 1871), Austen’s critical
and popular stock began to soar. Even though some
critics were disappointed by the memoir and then
especially by Jane Austen’s Letters (1884), edited by
Edward Lord Brabourne, an Austen grandnephew,
these books served to focus the debate on Austen
and her place in literary history.  While A Memoir of
Jane Austen presented an idealized vision of the nov-
elist, the critic Margaret Oliphant, writing for the
March 1870 issue of  Blackwood’s Edinburgh Maga-
zine, was able to detect a “fine vein of feminine cyni-
cism” in Austen’s life and art. Important  assessments
by critics George Pellew and Goldwin Smith fol-
lowed. By the end of the century, Austin Dobson was
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writing scholarly introductions for the new Mac-
millan edition of Austen’s works, even as Mark Twain
was confiding to a friend, “Every time I read Pride
and Prejudice, I want to dig her up and hit her over
the skull with her own shin-bone!”

The documents in the third and last chapter of
this documentary volume, “Jane Austen Enters the
Academy,” show the recognition of Austen as a
major figure in the evolution of the novel. George
Saintsbury in The English Novel (1913) and other lit-
erary scholars began praising Jane Austen as a pio-
neer of the modern novel. Creating a scholarly
edition of Austen’s works, R. W. Chapman prepared
the way for future criticism and scholarship. 

DLB 365: Jane Austen’s Popular and Critical Repu-
tation provides the evidence for a reader to trace the
appreciation of Jane Austen’s achievement as it
developed over the nineteenth and into the twenti-
eth century. It does not answer the question of why
Jane Austen’s reputation rose, but it affords the
reader the opportunity to come to her or his own
conclusion. The editor, however, will admit to a
belief in the eventual rightness of literary history’s

judgment of the accomplishments of this clergy-
man’s  daughter, born more than 235 years ago and
read widely today by general readers and literary
critics alike.  

—Joan Klingel Ray

Editorial Practices

The footnotes and endnotes provided by the
original authors or editors of documents have been
retained or omitted at the discretion of the editor,
who has revised, regularized, and integrated selected
notes into her own scheme of endnotes. Elabora-
tions of original notes are shown in brackets. Added
notes by the editor are indicated with a parentheti-
cal credit—(J. K. RAY). 

While all instances of the long swash-S have
been regularized as the modern letter s, the editor
otherwise has left the text alone, retaining the spell-
ing peculiarities and some of the accidental mis-
identifications—for example, “Caroline” Morland
instead of Catherine Morland—of the original docu-
ments without comment or correction. 
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