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The Gale Critical Companion Collection
In response to a growing demand for relevant
criticism and interpretation of perennial topics
and important literary movements throughout
history, the Gale Critical Companion Collection
(GCCC) was designed to meet the research needs
of upper high school and undergraduate stu-
dents. Each edition of GCCC focuses on a differ-
ent literary movement or topic of broad interest
to students of literature, history, multicultural
studies, humanities, foreign language studies,
and other subject areas. Topics covered are based
on feedback from a standing advisory board
consisting of reference librarians and subject
specialists from public, academic, and school
library systems.

The GCCC is designed to complement Gale’s
existing Literary Criticism Series (LCS) , which
includes such award-winning and distinguished
titles as Nineteenth-Century Literature Criticism
(NCLC), Twentieth-Century Literary Criticism
(TCLC), and Contemporary Literary Criticism (CLC).
Like the LCS titles, the GCCC editions provide
selected reprinted essays that offer an inclusive
range of critical and scholarly response to authors
and topics widely studied in high school and
undergraduate classes; however, the GCCC also
includes primary source documents, chronologies,
sidebars, supplemental photographs, and other
material not included in the LCS products. The
graphic and supplemental material is designed to

extend the usefulness of the critical essays and
provide students with historical and cultural
context on a topic or author’s work. GCCC titles
will benefit larger institutions with ongoing
subscriptions to Gale’s LCS products as well as
smaller libraries and school systems with less
extensive reference collections. Each edition of
the GCCC is created as a stand-alone set provid-
ing a wealth of information on the topic or move-
ment. Importantly, 15% or less of the critical es-
says included in GCCC titles have appeared in
LCS, ensuring that LCS subscribers who purchase
GCCC titles will not duplicate resources in their
collection.

Editions within the GCCC are either single-
volume or multi-volume sets, depending on the
nature and scope of the topic being covered. Topic
entries and author entries are treated separately,
with entries on related topics appearing first, fol-
lowed by author entries in an A-Z arrangement.
Each volume is approximately 500 pages in length
and includes approximately 50 images and side-
bar graphics. These sidebars include summaries of
important historical events, newspaper clippings,
brief biographies of important non-literary figures,
complete poems or passages of fiction written by
the author, descriptions of events in the related
arts (music, visual arts, and dance), and so on.

The reprinted essays in each GCCC edition
explicate the major themes and literary techniques
of the authors and literary works. It is important
to note that approximately 85% of the essays
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PREFACE

reprinted in GCCC editions are full-text, meaning
that they are reprinted in their entirety, including
footnotes and lists of abbreviations. Essays are
selected based on their coverage of the seminal
works and themes of an author, and based on the
importance of those essays to an appreciation of
the author’s contribution to the movement and
to literature in general. Gale’s editors select those
essays of most value to upper high school and
undergraduate students, avoiding narrow and
highly pedantic interpretations of individual
works or of an author’s canon.

Scope of The Beat Generation

The Beat Generation, the second set in the Gale
Critical Companion Collection, consists of three
volumes. Each volume includes a detailed table of
contents, a foreword on the Beat Generation writ-
ten by noted Beat scholar Anne Waldman, and a
descriptive chronology of key events of the move-
ment. The main body of volume 1 consists of
entries on five topics relevant to the Beat Genera-
tion, including 1) The Beat Generation: An Over-
view; 2) The Beat “Scene”: East and West; 3) Beat
Generation Publishing: Periodicals, Small Presses,
and Censorship; 4) Performing Arts and the Beat
Generation; and 5) Visual Arts and the Beat
Generation. Volumes 2 and 3 include entries on
twenty-nine authors and literary figures associated
with the movement, including such notables as
William S. Burroughs, Gregory Corso, Lawrence
Ferlinghetti, Allen Ginsberg, Jack Kerouac, and
Kenneth Rexroth, as well as entries on individuals
who have garnered less attention, but whose
contributions to the Beat Generation are notewor-
thy, such as Diane di Prima, William Everson, Bob
Kaufman, Ed Sanders, Gary Snyder, Lew Welch,
and Philip Whalen.

Organization of The Beat Generation
A Beat Generation topic entry consists of the fol-
lowing elements:

e The Introduction defines the subject of the
entry and provides social and historical infor-
mation important to understanding the criti-
cism.

e The list of Representative Works identifies
writings and works by authors and figures as-
sociated with the subject. The list is divided
into alphabetical sections by name; works
listed under each name appear in chronologi-
cal order. The genre and publication date of
each work is given. Unless otherwise indicated,
dramas are dated by first performance, not first
publication.

e Entries generally begin with a section of Pri-
mary Sources, which includes essays,
speeches, social history, newspaper accounts
and other materials that were produced dur-
ing the time of the Beat Generation.

e Reprinted Criticism in topic entries is arranged
thematically. Topic entries commonly begin
with primary sources, followed by general
surveys of the subject or essays providing
historical or background information, fol-
lowed by essays that develop particular aspects
of the topic. For example, the Publishing topic
entry in volume 1 of Beat Generation begins
with a section providing primary source mate-
rial on publishing during the Beat Generation.
This is followed by a section providing an
overview essay on the topic, and three other
sections: Beat Periodicals: “Little Magazines”;
Beat Publishing: Small Presses; and Beat Battles
with Censorship. Each section has a separate
title heading and is identified with a page
number in the table of contents. The critic’s
name and the date of composition or publica-
tion of the critical work are given at the begin-
ning of each piece of criticism. Unsigned criti-
cism is preceded by the title of the source in
which it appeared. Footnotes are reprinted at
the end of each essay or excerpt. In the case
of excerpted criticism, only those footnotes
that pertain to the excerpted texts are in-
cluded.

e A complete Bibliographical Citation of the
original essay or book precedes each piece of
criticism.

e Critical essays are prefaced by brief Annota-
tions explicating each piece. Unless the de-
scriptor “excerpt” is used in the annotation,
the essay is being reprinted in its entirety.

e An annotated bibliography of Further Read-
ing appears at the end of each entry and sug-
gests resources for additional study. In some
cases, significant essays for which the editors
could not obtain reprint rights are included
here.

A Beat Generation author entry consists of the
following elements:

e The Author Heading cites the name under
which the author most commonly wrote, fol-
lowed by birth and death dates. Also located
here are any name variations under which an
author wrote. If the author wrote consistently
under a pseudonym, the pseudonym will be
listed in the author heading and the author’s
actual name given in parentheses on the first
line of the biographical and critical informa-
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tion. Uncertain birth or death dates are indi-
cated by question marks.

A Portrait of the Author is included when
available.

The Introduction contains background infor-
mation that introduces the reader to the
author that is the subject of the entry.

The list of Principal Works is ordered chrono-
logically by date of first publication and lists
the most important works by the author. The
genre and publication date of each work is
given. Unless otherwise indicated, dramas are
dated by first performance, not first publica-
tion.

Author entries are arranged into three sections:
Primary Sources, General Commentary, and
Title Commentary. The Primary Sources sec-
tion generally includes letters, poems, short
stories, journal entries, novel excerpts, and es-
says written by the featured author, and
sometimes commentary written about the
author by the author’s contemporaries. Gen-
eral Commentary includes overviews of the
author’s career and general studies; Title Com-
mentary includes in-depth analyses of seminal
works by the author. Within the Title Com-
mentary section, the reprinted criticism is
further organized by title, then by date of
publication. The critic’s name and the date of
composition or publication of the critical work
are given at the beginning of each piece of
criticism. Unsigned criticism is preceded by
the title of the source in which it appeared All
titles by the author featured in the text are
printed in boldface type. However, not all
boldfaced titles are included in the author and
subject indexes; only substantial discussions
of works are indexed. Footnotes are reprinted
at the end of each essay or excerpt. In the case
of excerpted criticism, only those footnotes
that pertain to the excerpted texts are in-
cluded.

e A complete Bibliographical Citation of the
original essay or book precedes each piece of
criticism.

e Critical essays are prefaced by brief Annota-
tions explicating each piece. Unless the de-
scriptor “excerpt” is used in the annotation,
the essay is being reprinted in its entirety.

e An annotated bibliography of Further Read-
ing appears at the end of each entry and sug-
gests resources for additional study. In some
cases, significant essays for which the editors
could not obtain reprint rights are included

here. A list of Other Sources from Gale fol-
lows the further reading section and provides
references to other biographical and critical
sources on the author in series published by
Gale.

Indexes

The Author Index lists all of the authors
featured in the Beat Generation set, with references
to the main author entries in volumes 2 and 3 as
well as commentary on the featured author in
other author entries and in the topic volume. Page
references to substantial discussions of the authors
appear in boldface. The Author Index also includes
birth and death dates and cross references between
pseudonyms and actual names, and cross refer-
ences to other Gale series in which the authors
have appeared. A complete list of these sources is
found facing the first page of the Author Index.

The Title Index alphabetically lists the titles
of works written by the authors featured in
volumes 2 and 3 and provides page numbers or
page ranges where commentary on these titles can
be found. Page references to substantial discus-
sions of the titles appear in boldface. English
translations of foreign titles and variations of titles
are cross-referenced to the title under which a
work was originally published. Titles of novels,
dramas, nonfiction books, and poetry, short story,
or essay collections are printed in italics, while
individual poems, short stories, and essays are
printed in roman type within quotation marks.

The Subject Index includes the authors and
titles that appear in the Author Index and the Title
Index as well as the names of other authors and
figures that are discussed in the set. The Subject
Index also lists titles and authors of the critical es-
says that appear in the set, as well as hundreds of
literary terms and topics covered in the criticism.
The index provides page numbers or page ranges
where subjects are discussed and is fully cross-
referenced.

Citing The Beat Generation

When writing papers, students who quote
directly from the BG set may use the following
general format to footnote reprinted criticism. The
first example pertains to material drawn from
periodicals, the second to material reprinted from
books.

Podhoretz, Norman, “The Know-Nothing Bohemi-
ans,” Partisan Review 25, no. 2 (spring 1958): 305-11,
313-16, 318; reprinted in The Beat Generation: A Gale
Critical Companion, vol. 1, ed. Lynn M. Zott (Farm-
ington Hills, Mich.: The Gale Group, 2003), 13-19.
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Rexroth, Kenneth, “Disengagement: The Art of the
Beat Generation.” in A Casebook on the Beat, edited
by Thomas Parkinson (New York: Thomas Y. Crowell
Company, 1961), 179-93; reprinted in The Beat
Generation: A Gale Critical Companion, vol. 1, ed. Lynn
M. Zott (Farmington Hills, Mich.: The Gale Group,
2003), 6-13.

The Beat Generation Advisory Board

The members of the Beat Generation Advisory
Board—reference librarians and subject specialists
from public, academic, and school library sys-
tems—offered a variety of informed perspectives
on both the presentation and content of the Beat
Generation set. Advisory board members assessed
and defined such quality issues as the relevance,
currency, and usefulness of the author coverage,
critical content, and topics included in our prod-
uct; evaluated the layout, presentation, and
general quality of our product; provided feedback
on the criteria used for selecting authors and top-
ics covered in our product; identified any gaps in
our coverage of authors or topics, recommending

authors or topics for inclusion; and analyzed the
appropriateness of our content and presentation
for various user audiences, such as high school
students, undergraduates, graduate students,
librarians, and educators. We wish to thank the
advisors for their advice during the development
of the Beat Generation.

Suggestions are Welcome

Readers who wish to suggest new features, top-
ics, or authors to appear in future volumes of the
Gale Critical Companion Collection, or who have
other suggestions or comments are cordially
invited to call, write, or fax the Project Editor:

Project Editor, Gale Critical Companion
Collection

The Gale Group

27500 Drake Road

Farmington Hills, MI 48331-3535

1-800-347-4253 (GALE)

Fax: 248-699-8054
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