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SEAN cAMERON studies law at the University of Vir-
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DARA c00K has worked in television on MTV shows
including TRL and DFX. Her writings on hip-hop
music and culture have appeared in The Source, VIBE,

and other publications. She lives in the Bronx, New
York.

DAVID FREELAND is the author of Ladies of Soul (Uni-
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1960s. His writings on music and American culture
have appeared in Relix, Goldmine, Blues Access. and
South Dakota Review. He lives in New York.
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MARK GUARINO has been the music critic for the
Chicago Daily Herald, the state’s third largest daily
newspaper, since 1997. He has written for SPIN,
Blender, Chicago Reader, virginmega.com, and Gene Sim-
mons Tongue magazine.

CARRIE HAVRANEK has written about music for the
Village Voice, In Touch Weekly, Salon.com, Spin.com,
and Sonicnet.com, and about women’s issues for Cos-
mopolitan and First for Women. She lives with her hus-
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STAN HAWKINS is Associate Professor in Music at the
University of Oslo, Norway. He is the author of Settling
the Pop Score: Pop Texts and Identity Politics (Ashgate),
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among other shows, for MTV2. He wrote all 50
episodes of Sisqo’s Shakedown for MTV, and has profiled
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lives in Brooklyn, New York.

HUA HsU has written about art and politics for the Vil-
lage Voice, VIBE, and The Wire. He is in the midst of
his dissertation on American democracy and the Trans-
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Studies at Penn State Erie, the Behrend College. His
American Popular Culture course focuses on the 1960s,
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and Pop Dreams: Music, Movies, and the Media in the
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Weekly, The Flavor, and the anthology Classic Material.
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LA Weekly, Source, and Popmatters.Com. He is com-
pleting a dissertation at the University of California,
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where he directs the bachelor of arts program in
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WYNN YAMAMI is a musician and writer working on a
Ph.D. in historical musicology at New York University,
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Metropolitan Museum of Art, the Brooklyn Museums
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